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Babel is a drama film directed by Alejandro Gonzalez Inarritu and released in 2006. The 

film depicts the four countries' cultural contrasts. The plot takes place in four nations: 

Morocco, Mexico, the United States, and Japan (Hanna, 2019). Cultures, traditional influences, 

geographical realities, reference points, and other significant distinctions exist amongst the four 

countries. It demonstrates how every society strives to amplify the effects of its actions. It has 

been dubbed "the first globalization film." Different characters, actions, and components in the 

film all point towards the influence of globalization. Globalization implies that people from all 

over the world can share their cultures and influence one another in various ways (Bida, 2018). 

The director uses personalities from many continents to depict the topic of globalization in the 

film. The reason for this is that people from various backgrounds have diverse cultural influences 

on one another. The numerous characters are grouped to convey a single statement. The scenes 

are set in several nations, yet they are stitched together to produce an intertwined series of 

events. Despite being set in different places and starring other actors, the film is weaved into a 

unified plot. 

In the thick of the catastrophe, Richard phones Amelia from Morocco and forces her to 

watch after the couple's children on her son's wedding day (Hanna, 2019). Amelia then tries to 

entrust the children to several other Mexican nannies who work in the city, but none of them can 

assist due to their financial constraints. The act exemplifies how children are harmed as a result 

of globalization. Because Amelia has no choice but to care for the children, she decides to 

accompany them to the wedding in Mexico. Since Amelia does not have a letter of approval 

from the children's parents, re-entry to the U.s becomes an issue at the border checkpoint after 

the wedding (Hanna, 2019). Amelia portrays migration as a human process rather than only a 

labor movement in this scene. The car's driver, Amelia's nephew Santiago, breaks through the 
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barrier at the border and then abandons Amelia and the kids in the California desert in a move to 

entice the Border Patrol away. 

Amelia wanders in the desert, seeking aid while carrying the children in the blazing sun. 

She later decides to leave the kids in the shade of a tree as she searches for assistance alone in 

reaction to their misery. The closest thing to aid she can discover is a Border Patrol car after 

another very tiring trip through the desert. She tells the officer that she abandoned two kids in the 

desert and will perish unless he assists them (Hanna, 2019). The persons and authority in charge 

of deciding on children's cross-border movements are depicted in this scene. Viewers are 

tempted to concur with the deportation officer when he shuns Amelia, stating he doesn't 

understand why she could have left the kids alone in the desert. We have already been privy to 

Amelia's viewpoint and know the background of her decisions, unlike the deportation agent, and 

even if she cares for the others, no one is concerned about her matters. We may deduce from the 

numerous views that Amelia's worry for the children drove her to abandon them in the desert 

while she sought aid. While the children are eventually spared, Amelia is deported to Mexico 

due to her illegal immigration and employment in the United States. 

Chieko and her companions are partying at the disco; Chieko's dancing without sound 

suggests that, unlike most individuals on the scene, Chieko is oblivious to the song. This 

demonstrates the impact that globalization can have on people. From the outside, she appears to 

keep up with the fast pace resulting from globalization (Bida, 2018). In this sense, we might 

deduce that she pretends to be listening to music to enjoy the moment and avoid being isolated 

from her surroundings, illustrating the effects of globalization. Chieko's joy for a possible 

relationship with Haruki is symbolized by the bright lights surrounding her on the dance floor as 
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she identifies Haruki kissing her closest friend, the lighting changes to black and white, implying 

a return to her colorless life, as well as the collapse of her expectations and disappointment. 

Globalization's inequality is evident in the film. It can be seen in the case where a 

Japanese businessman offers his tour guide a weapon as a present. The riffle eventually falls into 

the hands of inexperienced youths. When they fire unintentionally toward a bus packed with 

people, the visitors react differently than they expected (Bida, 2018). When the two were 

shooting for entertainment, the tourists on the bus mistook it for a terrorist attack. The varied 

views of the two parties in the gun-firing incident depict the theme of variety in globalization. 

Furthermore, the tourists that are traveling the new country are displaying a worldwide 

components and views. However, when the unknowing lads shoot Richard's wife, the 

globalization component is seen. This is because Richard begins to wonder where he may take 

his wife for medication, although he does not speak the local language. The language barrier is 

one of the many obstacles that globalization brings. When Richard and Susan go on vacation to 

Morocco, a place far removed from the home, they exhibit the concept of globalization once 

more. Morocco's visit reflects the numerous travelers who go all over the world to see different 

sights. 

Conclusively, globalization is a major theme in the film Babel. The diversity of the 

personalities and scenes has been used to convey this message. The movie is a reflection of what 

is going on around the globe. The various people are involved in multiple scenes that depict what 

is happening around the planet. An outstanding demonstration is when a couple on vacation in 

Morocco ends up with wounds. Furthermore, the variation of the characters depicts how the 

world seems. 
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